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Abstract: This article explores the theoretical underpinnings of fostering musical taste in students based on the 
axiological approach. Drawing from a wide range of philosophical, pedagogical, and psychological sources, it 
analyzes how values-based education can enhance aesthetic perception and musical appreciation. The study 
synthesizes research conducted by scholars such as Kagan, Spranger, Dewey, and others, offering a critical 
overview of their contributions to value-oriented pedagogy and music education. 
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Introduction: In the context of modern education, 
cultivating students’ aesthetic and cultural 
competencies has become an essential pedagogical 
goal. Musical taste, as an integral component of 
aesthetic development, plays a significant role in 
shaping emotional intelligence, value orientations, and 
identity. An axiological approach, grounded in the 
study of values, offers a profound framework for 
understanding and guiding this process. By integrating 
value-based education with music pedagogy, educators 
can foster a deeper and more meaningful engagement 
with music among students. 

The axiological approach is rooted in value theory 
(axiology), a philosophical discipline concerned with 
the nature of values and value judgments. The 
foundations of axiology can be traced back to thinkers 
such as Eduard von Hartmann, Friedrich Nietzsche, and 
Wilhelm Windelband, who emphasized the role of 
values in human life and culture. In education, this 
approach gained momentum through the works of 
Eduard Spranger, who highlighted the importance of 
value systems in personality development. 

In the context of music education, John Dewey’s theory 
of experience underscores the role of aesthetic 
engagement in forming values and emotional 
resonance. Dewey viewed art and music as experiential 
domains that allow individuals to reflect on societal 
values and personal meaning. Viktor Kagan and Valery 
M. Rozin further developed the intersection of axiology 
and pedagogy, arguing that music, as a cultural 

phenomenon, serves as a carrier of moral and aesthetic 
values. 

Contemporary scholars such as Natalia Alekseeva 
(Russia), Anna Holubka (Ukraine), and Jörg Fachner 
(Germany) have emphasized the role of music in 
developing ethical consciousness and emotional 
sensitivity among students. Their works suggest that a 
structured, values-based music curriculum contributes 
to students’ holistic development and cultural identity 
formation. 

Axiologically informed music pedagogy not only 
nurtures taste and aesthetic appreciation but also 
develops critical listening skills, cultural awareness, and 
an understanding of musical diversity. By embedding 
music education within the broader context of moral 
and cultural values, educators can create learning 
environments that resonate with students on a 
personal and emotional level. 

This article employs a qualitative research approach 
based on documentary analysis and conceptual 
synthesis of relevant scholarly works in pedagogy, 
axiology, and music education. The study involves a 
critical examination of both classical and contemporary 
sources to trace the philosophical and psychological 
underpinnings of value-based musical education. 
Literature was selected from peer-reviewed journals, 
books, and dissertations, with a focus on 
interdisciplinary studies that connect educational 
theory with aesthetics and cultural values. Through 
comparative analysis, key axiological principles and 
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their implications for music teaching practices are 
highlighted. 

The integration of the axiological approach into music 
education necessitates a reevaluation of pedagogical 
priorities. Traditional music instruction often 
emphasizes technical skill and performance accuracy; 
however, the axiological perspective shifts the focus 
toward value formation, emotional resonance, and 
personal meaning in musical experiences. 

A key finding from the literature is the importance of 
contextual and reflective engagement with music. For 
example, Spranger’s typology of value orientations—
such as theoretical, aesthetic, and religious—provides 
a framework for understanding how students perceive 
and internalize musical works. Dewey’s experiential 
learning theory complements this by advocating for 
active participation and emotional involvement in the 
learning process. 

Moreover, the works of Kagan and Rozin suggest that 
music should not be taught in isolation from broader 
cultural and moral education. Music becomes a 
medium through which values are communicated, 
emotions are regulated, and identity is constructed. 
This aligns with the idea that musical taste is not merely 
a subjective preference, but a reflection of deeper 
value structures formed through socialization and 
education. 

Practical implications include the design of curricula 
that integrate ethical discussions, cultural context, and 
value-oriented reflection into music lessons. Educators 
are encouraged to use music as a tool for exploring 
concepts such as empathy, respect for diversity, and 
aesthetic judgment, thereby cultivating not only 
musical skills but also value consciousness. 

CONCLUSION 

The axiological approach provides a compelling 
theoretical basis for developing students’ musical taste 
as part of holistic education. By emphasizing the role of 
values in musical perception, this perspective deepens 
the educational significance of music and aligns it with 
broader humanistic and cultural goals. Future research 
should focus on empirical validation of axiological 
principles in classroom settings and the development 
of teaching models that operationalize these ideas. 
Educators and curriculum developers are called to 
recognize music as a powerful instrument for value 
transmission, capable of shaping ethically aware, 
culturally literate, and aesthetically sensitive 
individuals. 
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