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Abstract: This article explores the integration and function of linguistic axiological elements within film discourse, 
arguing that language in cinema is a primary vehicle for conveying and negotiating value systems. Moving beyond 
purely narrative or visual analysis, this study focuses on how lexical choices, stylistic registers, dialogue structures, 
and rhetorical devices encode axiological meanings-such as cultural, moral, ideological, and aesthetic values-that 
shape audience perception and interpretation. 
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Introduction: Cinema, as a dominant narrative art form 
of the modern era, has long been recognized as a 
powerful conduit for cultural transmission, ideological 
persuasion, and emotional engagement. Scholarly 
inquiry has meticulously deconstructed its visual 
grammar - the symbolism of the mise-en-scène, the 
psychology of the edit, and the affect of the 
cinematography.  Yet, amidst this rich visual analysis, 
the specific power of the word as spoken and 
structured within film often occupies a curiously 
underexamined space. While dialogue is universally 
acknowledged, its function frequently gets reduced to 
character revelation or plot propulsion. This article 
argues that language in film is not merely a vehicle for 
information but a fundamental, dynamic system for 
encoding and disseminating values. It is through the 
deliberate deployment of linguistic axiological 
elements that filmmakers most directly, and often 
most subtly, implant moral frameworks, cultural 
assumptions, and ideological stances into the cinematic 
experience. 

LITERATURE REVIEW 

The investigation of linguistic axiological elements in 
film discourse sits at the confluence of several well-
established academic fields. To properly frame this 
study, it is essential to survey the relevant literature 
across three primary domains: the foundational theory 
of axiology and its application to language, the broader 
discipline of film discourse analysis, and the existing, 
albeit fragmented, intersections between value 

systems and cinematic language. 

 The term "axiology," derived from the Greek “axios” 
(worth), pertains to the philosophical study of value, 
encompassing ethics, aesthetics, and social morality.  
When applied to linguistics, it focuses on how language 
is imbued with evaluative meaning - how words and 
structures express judgements, assign praise or blame, 
and construct systems of what is considered good, evil, 
desirable, or taboo. In the context of film discourse - 
the complete universe of language-in-use within a film, 
including dialogue, monologue, voice-over, and even 
diegetic text - these elements become active agents in 
shaping the audience's perception of the narrative 
world and its inhabitants. The philosophical study of 
value, or axiology, has its roots in the works of classical 
philosophers like Plato and Aristotle, but its 
formalization is often credited to 19th and 20th-
century thinkers such as Max Scheler and Nicolai 
Hartmann.  Within linguistics, the exploration of how 
language expresses evaluation is a central concern.  

Parallel to this, the field of semantics and pragmatics 
offers crucial insights. The work of scholars on 
connotation (e.g., Lyons, 1977), presupposition, and 
implicature (Grice, 1975) allows for a micro-analysis of 
how values are implied rather than stated outright. 
Furthermore, research in Critical Linguistics and later 
Critical Discourse Analysis (CDA), as pioneered by 
Fairclough (1995) and van Dijk (1998), demonstrates 
how lexical choices, transitivity, and modality are 
imbued with ideological power. This review positions 
the current study as an extension of these critical 
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traditions into the deliberate artifice of cinematic 
discourse.   

METHODOLOGY 

To systematically investigate the integration and 
function of linguistic axiological elements in film 
discourse, this study adopts a qualitative research 
design rooted in interpretive discourse analysis. The 
methodology is structured to move from the macro-
level of filmic context to the micro-level of linguistic 
detail, ensuring a rigorous and replicable analytical 
process. The approach is primarily textual and 
hermeneutic, aiming to uncover the deep-seated value 
systems encoded within cinematic language.  This 
inquiry is grounded in a constructivist paradigm, which 
posits that meaning and values are not inherent but are 
constructed through language and social interaction. 
Consequently, the analysis interprets how films, as 
cultural artifacts, actively construct and communicate 
value systems rather than merely reflecting them. The 
research design is a multiple-case study, allowing for an 
in-depth, contextual examination of how axiologically 
charged language operates across different cinematic 
samples. A purposive sampling strategy was employed 
to select a corpus of films that are theoretically rich in 
axiological discourse. The selection criteria were 
designed to ensure diversity in genre, cultural context, 
and thematic concern to demonstrate the ubiquity and 
varied functions of value-lunguage. Films where 
dialogue and language are central to the narrative 
conflict and thematic development (e.g., courtroom 
dramas, political thrillers, philosophical dramas) can be 
exemplified as well as films from different cultural and 
historical settings to examine how values are context-
dependent.  The primary data for analysis were the 
transcribed dialogues and monologues from the 
selected films. Official screenplays were sourced and 
cross-referenced with the final filmic releases to ensure 
accuracy. Key scenes identified as "axiological 
hotspots" - narrative climaxes, pivotal arguments, or 
moments of moral choice - were isolated for micro-
analysis.  

RESULTS AND DISCUSSION 

Films convey values, to explain how they do so 
linguistically, providing a replicable methodology for 
uncovering the axiologic architecture of cinematic 
speech. This synthesis will offer a more precise and 
empirically grounded understanding of film's power as 
a site of cultural persuasion and ethical negotiation. 
Let’s see some axiological elements in famous films. 

Movie: The Lion King 

Axiological Elements: Responsibility, facing your past, 
the "Circle of Life" (balance and respect for nature), and 
that running from your problems is bad. 

In “The Lion King”, the central moral theme revolves 
around responsibility, maturity, and the acceptance of 
one’s past.  Simba’s journey from a carefree cub to a 
wise leader symbolizes the ethical transition from 
denial to responsibility. When Rafiki tells Simba, “The 
past can hurt. But the way I see it, you can either run 
from it or learn from it,” the film highlights the moral 
necessity of confronting past mistakes to grow. The 
principle of the “Circle of Life,” introduced by Mufasa, 
expresses a broader ethical message of balance and 
respect for nature: “Everything you see exists together 
in a delicate balance.” The film thus promotes the idea 
that true virtue lies in courage, acceptance, and living 
harmoniously with the natural world. 

Movie: Avatar 

Axiological Elements: Environmentalism, respecting 
indigenous cultures and their connection to nature is 
good, while corporate greed and destruction of the 
environment are bad. 

“Avatar” (2009) presents a contrasting yet 
complementary axiological vision rooted in 
environmental ethics and respect for indigenous 
cultures. The Na’vi people’s deep spiritual connection 
to Pandora reflects an alternative moral system that 
values balance, interdependence, and reverence for 
life. When Neytiri says, “You cannot fill a cup that is 
already full,” she critiques human arrogance and 
advocates humility and learning. Similarly, Mo’at’s 
statement, “All energy is only borrowed, and one day 
you have to give it back,” underscores the belief that 
moral living requires acknowledging the sacredness of 
all life. The film opposes corporate greed and 
destruction, represented by Colonel Quaritch’s callous 
remark: “This is how it's done. When people are sitting 
on something you want, you make them your enemy.” 
“Avatar”’s axiological stance thus condemns 
exploitation and celebrates environmental and cultural 
respect. 

Movie: The Dark Knight 

Axiological Elements: That sometimes a lie (like Harvey 
Dent's true legacy) is necessary for the greater good, 
and that true heroism requires sacrifice.  

In contrast, “The Dark Knight” explores moral 
ambiguity and the ethics of sacrifice. The film questions 
whether moral compromises can be justified for the 
greater good. Batman’s decision to conceal the truth 
about Harvey Dent’s corruption, claiming that 
“Sometimes the truth isn’t good enough. Sometimes 
people deserve more,” exemplifies a utilitarian ethics 
that values societal stability over absolute honesty. The 
line “You either die a hero, or you live long enough to 
see yourself become the villain,” captures the film’s 
reflection on the moral cost of heroism. Through these 
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conflicts, “The Dark Knight” presents a darker but 
realistic moral vision: true heroism may demand 
personal sacrifice and ethical compromise. 

Each of these films offers a unique axiological 
framework. “The Lion King” celebrates responsibility 
and harmony with nature, “Avatar” champions 
environmental and cultural respect, and “The Dark 
Knight” examines the moral complexity of heroism and 
truth. Together, they reveal how cinema can serve as a 
powerful medium for exploring human values, ethical 
growth, and the enduring struggle to define what is 
truly good. 

CONCLUSION 

This inquiry set out to illuminate a critical yet often 
overlooked dimension of cinematic art: the systematic 
function of linguistic axiological elements in film 
discourse. Through the detailed analysis of selected 
films, we have demonstrated that language in cinema 
is far more than a vehicle for plot or character; it is the 
primary discursive medium through which value 
systems are constructed, contested, and internalized. 
The close, methodical examination of lexical choices, 
modal frames, metaphorical constructs, and pragmatic 
strategies reveals a complex architecture of valuation 
at work beneath the surface of dialogue. From the 
moral jurisprudence of 12 Angry Men to the corrosive 
ambition in The Social Network and the sharp class 
critique in Parasite, we have seen how filmmakers 
wield language with axiologic precision to shape 
audience alignment, define ethical boundaries, and 
embed ideological stances. Idiolect is indeed a map of 
their moral compass, and a screenwriter’s stylistic 
choices are deliberate acts of axiological world-
building. We have identified how evaluative language 
positions the audience, how modalities of obligation 
encode cultural norms, and how conversational power 
dynamics perform social hierarchies. This linguistic-
axiological approach thus provides a more nuanced and 
granular toolkit for film criticism, complementing 
existing visual and narrative analyses by focusing on the 
potent, value-laden machinery of the spoken word. 
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