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ABSTRACT

This article explores how the translation of Khaled Hosseini’s “A Thousand Splendid Suns” into Russian and Uzbek
reflects the influence of language and culture on the story's reception. It focuses on the translation of culture-bound
words and stylistic devices, analyzing the methods used to retain the novel's emotional impact and cultural depth
across different languages. By examining specific examples of translated text, the study highlights the techniques
translators use to make the narrative relatable and understandable for diverse audiences. The analysis demonstrates
how adaptations in translation can affect readers' understanding and enjoyment of the story across cultural lines.
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INTRODUCTION

In “A Thousand Splendid Suns” by Khaled Hosseini, the
way the novel is translated into Russian and Uzbek
shows how language and culture shape the story’s
reception. This comparative analysis looks at how
certain words, cultural references, and emotions are
translated differently. It examines the methods
translators use to keep the story’s emotional impact

and cultural depth intact for diverse audiences. This
discussion aims to show how adapting the novel for
different languages affects the understanding and
enjoyment of the story across cultural lines.
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In this part of the paper the Comparative Analysis of
Culture-bound words will be conducted to reveal the
techniques of translating such words

1. “Mariam would always remember Nana the
way she looked on Ration Day: a tall, bony, barefoot
woman leaning in the doorway, her lazy eye narrowed
to a slit, arms crossed in a defiant and mocking way” [1,

11]

2. “Mapvam Ha BCIO XM3Hb 3aMOMHW/AA, Kakue
nosbl MpuHMMana HaHa: BblcOKadA, Xygada HGocoHoras
)KEHLUMHA CTOMT, OMepLUnCb O ABEPHOW KOCAK, r/1asa
HacMeLMBO npuLLypeHbl” [2, 12]

3. “Hana ysnapHM KaHAan KyTub  O/MLLIMHK
Mapabm O6Up ymMp 3cugaH umkapmanau. O3fuH,
OEKANAHI OHACM Ka/ATa KUPKTUPUATaH COY/IapUHU
enkacura Tawnab” 3, 14]

In the translations of Nana’s description into Russian
and Uzbek, the term “Ration Day” is omitted, likely
because it may not be relatable or clear to readers in
those languages. This adjustment avoids confusion and
keeps the story flowing smoothly. Ration Day is
defined as the following: “On most reservations, one
day was set aside for these annuity payments, and that
specific day became known as “payment day” for
money annuities and “ration day” for annuities paid in
goods.” [4] However, in the translations this day is not
mentioned because the idea might be unfamiliar to
readers there. The translators likely left it out to make
the story easier to understand for people who aren’t
used to the concept of getting essential supplies on
specific days. This helps keep the story relatable and
clear for everyone.

Both translations keep the physical descriptions similar
to the original- “tall, bony, barefoot”—depicting

Nana’s tough living conditions. However, the Russian
translation changes “lazy eye” to “eyes mockingly
narrowed”, focusing more on her expression rather
than a physical trait. The Uzbek version removes any
mention of “lazy eye”, avoiding medical connotations
and focusing on her general appearance.

These changes ensure Nana’s character is clear and
relatable in each language, despite some details being
altered or left out. By focusing on her overall demeanor
and not specific cultural references like Ration Day, the
translations maintain the impact of her character
across different cultures.

4.“Nana taught her to sew too, and to cook rice and all
the different toppings: shalgam stew with turnip,
spinach sabzi, cauliflower with ginger” [1, 12]

5. “Ewe HaHa Hayuuna ee WnUTb, BAPUTb PUC, TOTOBUTb
pasHble Ha4YMHKKM A/1A /enelek — ca/ZlkaM C periow,
cab3u Co LWNMHATOM, LiBETHYHO KanycTy ¢ umbupem” [2,

13]

6. “WyHnHrgex, HaHa Ku3ura TUKMLWI-OMYMLL, Typyd
KaMHATULL, HOH t03MHM 6e3all y4yH Typ/v 3upaBop/ap
TalépawHu xam ypratran” [3, 15]

In translating “A Thousand Splendid Suns” into Russian

and Uzbek, different techniques are used to handle

culture-bound words, such as the names of specific

dishes. The English original lists dishes like “shalgam
o«

stew with turnip”, “spinach sabzi”, and “cauliflower
with ginger”.

The Russian translation directly translates these dishes,
slightly adjusting them to fit the Russian language. This
approach assumes that Russian readers might be
familiar with or interested in diverse cuisines.
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The Uzbek translation takes a different approach by
not focusing on specific dishes. Instead, it describes
general cooking skills like sewing, rice cooking, and
spice preparation. This method makes the text more
accessible and avoids using specific culinary terms that
Uzbek readers might not recognize.

These translation choices show a balance between
staying true to the original text and making it relatable
for the target audience. Direct translation is used
where the audience might know about various
cuisines, while generalization helps keep the text
understandable for those who may not be familiar with
specific dishes.

The second category of verbal layer to be analyzed are
various stylistic devices and other expressive tools
which enrich the language of the novel.

7. “Nana’s gaze was like a thousand splintering shards
of glass when she looked at Mariam.” [1, 13]

8. “B3raag HaHbl Ha MapbAm 6bl/1 KaK TbICAYM OCKO/IKOB
pasbuToro ctekna.” [2, 14]

9. “HaHaHnHr MapAmra KapaLim MUHr/1ab CMHraH LwuLla
6ynaknapu kabwm 3an.” 3, 15]

The metaphor “Nana’s gaze was like a thousand
splintering shards of glass” from “A Thousand Splendid
Suns” vividly shows how sharp and piercing Nana’s
look at Mariam is, highlighting the emotional tension
between them. The image of “shards of glass”
suggests something dangerous and painful, effectively
conveying the strong emotions in the scene.

In the Russian translation, “B3rasag HaHbl Ha Mapbam
Obl/1 KaK TbICAYM OCKO/IKOB pa3buTtoro crtekna”’, the
metaphor is directly translated to "thousands of shards

of broken glass," keeping the original’s impact. This
direct translation works well because the idea of
broken glass is widely understood and maintains its
powerful imagery in Russian.

The Uzbek translation, “HaHaHuHr Mapamra kapatum
MUHI/1a6 cuHraH wuwa 6ynarknapu Kabu sgu”, also
keeps the metaphor intact. The phrase means
“thousands of splintered glass pieces”, which similarly
captures the sharpness of Nana’s gaze. The
straightforward translation of the simile structure
helps keep the emotional meaning clear in Uzbek.

Both the Russian and Uzbek translations use a direct
translation strategy for the metaphor, ensuring that
the vividness and emotional depth of the original are
maintained. This method effectively communicates
Nana’s intense and emotional gaze to readers,
enhancing their understanding of the characters’
emotional dynamics. By keeping the metaphor
unchanged, both versions show that the image of
broken glass effectively conveys sharpness and
emotional discomfort across different cultures.

10. “The tea was bitter as regret.” [1, 14]
11. “Yoit adcycaer aqumk sam”. [2, 15]
12. “Yait 6bi1 rOpbKMit Kak coxanenue.” [3, 16]

The sentence “The tea was bitter as regret” uses a
comparison, specifically simile, to link the taste of the
tea to a feeling of regret, deepening the emotional
impact of the narrative.

The Russian version, ‘“Yaii 6bl1  ropbKMit  Kak
coxanenue”, also directly translates the comparison.
The use of “coxanenune” for ‘regret’ adds depth,
accurately conveying the sense of deep remorse
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associated with the original text. This translation
maintains the emotional depth and poetic feel of the
original, successfully delivering the intended emotional
impact.

In the Uzbek translation, “Yoit apcycaek auumnk 3gun”,
the phrase is directly translated while keeping the
comparison intact. This translation effectively captures
both the literal meaning and the emotional tone of the
original sentence, making it clear and relatable for
Uzbek readers.

Both translations handle the comparison well,
preserving the link between the taste of the tea and
the feeling of regret. By keeping the poetic element of
the original sentence, both versions enrich the story
for their audiences, ensuring the emotional and literary
qualities of the original are not lost in translation.

The examples of culture-bound words and their
translations are analyzed in the following passages.

16. “The boys sat by the stream and waited as Mariam
and Nana transferred the rations to the kolba. They
knew better than to get any closer than thirty yards”

[1,11]

17. “BpaTbsA pPeTUPOBA/UCL K PEYKE U KAA/W, MOKA
Mapvam ¥ HaHa nepeTtawiat MNpOAYKTbl B XUNKUHY.
MapHW 3Hanu, 4TO 6/MKe Yem HA TPUALATL METPOB
noAX0AUTb He ceayeTt” [2, 12]

18. “AKa-ykanap gapé 6ynuga TypraH4a, Map Am Ba
HaHaHWHr 03MK-OBKaT/apHM KaHgal Tawmb Kupww
NapuHM  TOMOWaA Kuavwapau. Ycnupueaap  yTTus
KagdamMgaH  OpTMK  AKUHAALWKMG

Buanwapan” 3, 14]

6y 1Mac/MrmHm

In the passage from “A Thousand Splendid Suns”, the
way culture-specific words and details are translated
into Russian and Uzbek shows effective translation
strategies.

The English version uses terms like “kolba” and “thirty
yards”. “Kolba”, a traditional dwelling, is kept for its
cultural significance. In Russian, “kolba” becomes
“xmxmHa” (hut), simplifying the term while keeping its
meaning of a simple dwelling. “Thirty yards” is
changed to “tpuguatb metpos”, adapting the
measurement to the metric system, which is more
familiar to Russian speakers.

In Uzbek, “kolba” isn’t specifically translated, and the
focus shifts to describing the action of moving
supplies. “Thirty yards” is translated as “y1T13 Kagam”
(thirty steps), which makes the distance easier to

visualize and understand for Uzbek readers.

These changes help make the story more readable and
relatable in different languages. By adjusting
measurements and simplifying or keeping culturally
important words, the translations ensure the scene is
clear and maintains its emotional impact. This
approach helps readers visualize the action and
understand the cultural context of the story.

Conclusion. In translating “A Thousand Splendid Suns”
into Russian and Uzbek, translators face the challenge
of maintaining the emotional and cultural depth of the
original text while making it relatable for different
audiences. This analysis shows that translators often
omit or adapt certain culture-bound terms and
references to avoid confusion and ensure the story
flows smoothly for readers unfamiliar with those
concepts.

Volume 04 Issue 06-2024

27



International Journal Of Literature And Languages

(ISSN —2771-2834)
VOLUME 04 ISSUE 06 PAGES: 24-28
OCLC - 1121105677

s Crossref d B Google &’,’\WorldCat'

Publisher: Oscar Publishing Services

For instance, the term “Ration Day” is omitted in both
Russian and Uzbek translations because it might not be

cultural richness is preserved, enhancing readers’
understanding and enjoyment across different cultural

relatable or clear to readers in those cultures. By contexts.
leaving out this term, translators avoid potential
confusion and keep the narrative understandable. REFERENCES
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relatable across different cultures.

When it comes to culture-bound words like the names
of specific dishes, different strategies are used. The
Russian translation directly translates these dishes,

day/#:~:text=On%20most%20reservations%2C%
200ne%20day,for%20annuities%20paid%20in%20
goods

assuming readers might be familiar with diverse
cuisines. The Uzbek translation, however, generalizes
the description, avoiding specific culinary terms that
might be unfamiliar to readers.

Stylistic devices like metaphors and similes are often
directly translated to preserve their emotional impact.
For example, the metaphor “Nana’s gaze was like a
thousand splintering shards of glass” is kept intact in
both Russian and Uzbek translations, ensuring the
vividness and emotional depth of the original are
maintained.

Overall, the translations of “A Thousand Splendid
Suns” into Russian and Uzbek show a careful balance
between staying true to the original text and making it
accessible and relatable for the target audience. By
adapting culture-bound words and stylistic devices,
translators ensure that the story’s emotional and
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