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Abstract: This article examines the lexical-syntactical stylistic means employed by James Joyce in his modernist 
novel Ulysses. The study focuses on the interaction between lexical innovation and syntactical experimentation 
in the representation of human consciousness, emotional perception, and psychological depth. Particular 
attention is devoted to stylistic devices such as antonomasia, metaphor, repetition, ellipsis, polysyndeton, parallel 
constructions, and stream of consciousness technique. The analysis demonstrates that Joyce transforms language 
into an independent artistic system where lexical deviation and syntactical fragmentation function as important 
mechanisms of modernist narration. The article also reveals how stylistic devices contribute to the creation of 
rhythmic organization, semantic complexity, and cognitive realism in the novel. Through linguistic 
experimentation, Joyce expands the expressive possibilities of literary language and establishes Ulysses as one of 
the most innovative works of twentieth-century modernist prose. 
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Introduction: The twentieth century witnessed radical 

transformations in literary language and artistic 

representation. Modernist writers sought to reject 

traditional narrative conventions and develop 

innovative linguistic techniques capable of expressing 

the complexity of human consciousness and subjective 

perception. Within this literary movement, language 

became not merely a means of communication but an 

independent artistic structure through which 

psychological, emotional, and cognitive realities could 

be represented. James Joyce occupies a central 

position in modernist literature because of his 

revolutionary approach to narrative form and stylistic 

experimentation. 

Joyce’s Ulysses is widely regarded as one of the most 

linguistically innovative novels of modern literature. 

The novel combines lexical creativity, syntactical 

fragmentation, associative narration, and stream-of-

consciousness technique to construct a highly complex 

literary discourse. Joyce’s stylistic innovations 

significantly expanded the expressive possibilities of 

the English language and transformed prose narration 

into a dynamic representation of mental processes. In 

Ulysses, stylistic devices are not used merely for 

ornamentation; rather, they become structural 

mechanisms through which thought, memory, 

emotion, and perception are artistically reproduced. 

Lexical-syntactical stylistic means occupy a particularly 

important place in Joyce’s artistic system. Devices such 

as metaphor, antonomasia, repetition, ellipsis, 
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polysyndeton, parallel constructions, and syntactical 

deviation contribute to the formation of the novel’s 

poetic texture and psychological realism. Joyce 

frequently violates conventional grammatical norms in 

order to imitate the fragmented and associative 

movement of consciousness. Such stylistic 

experimentation allows the author to reproduce the 

spontaneity of thought and the complexity of 

subjective experience. 

The relevance of this research lies in the increasing 

scholarly interest in the interaction between language, 

cognition, and literary representation in modernist 

fiction. The analysis of lexical-syntactical stylistic means 

in Ulysses makes it possible to reveal the linguistic 

mechanisms underlying Joyce’s modernist aesthetics 

and his representation of consciousness. The objective 

of the article is therefore to investigate the stylistic 

functions of lexical and syntactical devices in the novel 

and to determine their role in the creation of linguistic 

imagery, emotional expressiveness, and cognitive 

depth. 

Main Part 

One of the most remarkable features of Ulysses is the 

extraordinary mastery with which James Joyce 

manipulates lexical and syntactical stylistic devices. The 

novel represents a revolutionary stage in the 

development of modernist prose because Joyce 

transforms language itself into the central instrument 

of artistic expression. Lexical innovations, syntactical 

fragmentation, associative structures, and stylistic 

deviations become essential tools for representing 

consciousness, emotion, and perception. Joyce’s 

stylistic experimentation demonstrates that language 

in literary discourse is not merely a communicative 

medium but also an independent aesthetic system 

capable of producing imagery, emotionality, and 

psychological depth. 

One of Joyce’s most characteristic lexical techniques is 

the use of antonomasia. This lexical innovation 

intensifies imagery and emotional expression while 

simultaneously reflecting the fluidity of human 

consciousness.[10.43] The name of a person is used as 

a general concept or a common name is used in place 

of a personal name. This stylistic figure serves to more 

strongly express the image in a literary text, add a 

symbolic or social semantic layer to the character, and 

increase the aesthetic expressiveness of the text. 

[1.193-195] For example: In the episode "Cyclops", a 

character is called "The Citizen". "The citizen said 

nothing.. [3.430]". The use of a common noun instead 

of the personal name "citizen" simply makes the 

character a symbolic representative of Irish nationalism 

and demonstrates antonomasia as a lexical stylistic 

device. 

Joyce frequently incorporates archaic lexical forms into 

the narrative. These elements create historical and 

stylistic associations while simultaneously producing 

ironic effects. 

Joyce’s lexical choices frequently possess metaphorical 

and symbolic dimensions. Metaphor is considered one 

of the most important stylistic means of artistic 

language, and in stylistic theory, metaphor is 

interpreted as a figurative expression formed on the 

basis of the similarity between two objects or 

phenomena. Through such a figurative meaning, the 

author describes real reality in a new semantic 

perspective and increases the level of imagery of the 

literary text [2.140]. Words often carry multiple 

semantic layers that contribute to the complexity of the 

narrative. For instance:“ineluctable modality of the 

visible”.[3.45] The adjective “ineluctable” expresses 

the impossibility of escape from sensory perception. 

The lexical complexity of the phrase reflects Stephen 

Dedalus’s philosophical meditation on reality and 

human cognition. Joyce’s symbolic lexicon transforms 

ordinary descriptions into intellectual and 

psychological reflections. As a result, lexical stylistic 

devices become central to the novel’s modernist 

aesthetics. One of the most innovative syntactical 

techniques employed by Joyce is the stream of 

consciousness method. This narrative technique 

attempts to reproduce the natural flow of thoughts and 

sensations occurring within the human mind.The 

syntax of such passages is often fragmented, 

associative, and grammatically incomplete. 

For example:“Thought through my eyes. Signatures of 

all things I am here to read.”[3.134] The absence of 

traditional syntactical connections reflects the 

spontaneous movement of thought. Sentence 

fragmentation mirrors the discontinuous structure of 

consciousness itself. Joyce deliberately violates 

conventional syntactical norms in order to create 

psychological authenticity. Elliptical constructions 
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appear frequently throughout the novel. Ellipsis - a 

syntactic construction in which certain parts of a 

sentence are omitted (from the Greek ellipsis - 

translated as "omission") - is a syntactic-stylistic device 

in which certain grammatically or semantically 

necessary parts of a sentence are omitted because they 

are understandable from the context.[2.232] Joyce 

omits grammatical elements that would normally be 

required in standard prose.            

For example: “Bright light. Dark sea. 

Silence.”[3.174]These nominal constructions create a 

rapid sequence of sensory impressions. The omission of 

verbs accelerates narrative rhythm and intensifies 

emotional immediacy. Ellipsis also contributes to the 

representation of subjective perception by 

emphasizing isolated fragments of experience. Joyce 

often employs polysyndeton, the repeated use of 

conjunctions, to imitate the continuous flow of 

consciousness. A notable example occurs in Molly 

Bloom’s monologue:“and yes I said yes I will 

Yes.”[3.932]The repeated conjunction “and” creates 

rhythmic continuity and emotional accumulation. The 

syntactical repetition reflects the spontaneous and 

uninterrupted movement of Molly’s thoughts. 

Polysyndeton therefore serves both rhythmic and 

psychological functions within the 

narrative[4.350].Parallel Constructions Parallel 

syntactical structures contribute to the musicality and 

stylistic organization of the text. Parallelism is also 

called "parallel construction" or "parallel syntactic 

structure." This device adds rhythm, balance, and 

semantic emphasis to speech.[5.194]For 

example:“Bronze by gold heard the hoofirons, 

steelyringing.” [3.328]The arrangement of parallel 

sound patterns produces rhythmic harmony and 

phonetic expressiveness. Syntax and phonetics interact 

to create a highly poetic narrative texture[6.118]. 

Parallel constructions frequently reinforce thematic 

and emotional patterns within the novel. James Joyce 

uses parallel constructions, especially in figurative 

fragments and interior monologues. This technique 

shows the order and rhythm of a character's thoughts. 

For example, occasionalisms frequently appear within 

fragmented interior monologues. The combination of 

lexical deviation and syntactical disruption produces a 

highly dynamic linguistic texture characteristic of 

modernist prose. 

Joyce’s stylistic mastery lies in his ability to integrate 

multiple linguistic levels into a unified artistic system. 

(repetition) - this is a syntactic-stylistic device that 

creates a stylistic and expressive effect through the 

repeated use of a certain word, phrase or syntactic 

construction in speech. For this reason, we can often 

find this stylistic phenomenon in works. In Uzbek 

stylistics, repetition is called the “method of repetition” 

or “stylistic repetition”. This device creates rhythm, 

emotional intensity and semantic emphasis in speech. 

The main types of repetition are divided into the 

following types: Anaphora - repetition at the beginning 

of a sentence or phrase Epiphora - repetition at the end 

of a sentence or phrase Which scientist said this. In 

stylistics, repetition means the deliberate repetition of 

words, phrases or syntactic patterns within the text for 

emphasis, rhythm or emotional intensity. According to 

I. R. Galperin, repetition enhances the semantic 

significance of linguistic units and increases the 

expressive power of speech. "In Ulysses, repetition acts 

not only as a rhetorical device, but also as an important 

mechanism for expressing the stream-of-

consciousness technique, through which Joyce 

recreates the spontaneous flow of human 

thought.[8.16] Repetition is widely used in literary 

language to emphasize key ideas and create rhythmic 

patterns. In modernist literature, repetition often 

imitates the cyclical nature of thinking, where certain 

words or concepts repeatedly return to the mind. As 

Roman Jacobson noted, poetic language often 

advances linguistic form through structural repetition. 

Joyce's prose demonstrates this principle by repeating 

words and phrases simultaneously in ways that 

organize speech and reveal the inner experiences of 

characters. Repetition in Ulysses takes several forms: 1. 

Lexical repetition, anaphoric repetition, vocal 

repetition, conceptual repetition. Each of these 

contributes to the stylistic richness of the novel[9.7]. 1. 

Lexical repetition - One of the most striking examples 

of lexical repetition occurs in Molly Bloom's famous 

interior monologue: Yes because he never did a thing 

like that before as ask to get his breakfast in bed with a 

couple of eggs yes because he never did a thing like that 

before yes …”[3. 871)]The word "yes" acts as a 

structural and emotional anchor for the repeated 

passage. It expresses affirmation, intimacy, and 

acceptance, while creating a rhythmic pattern that 
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reflects Molly Bloom's stream of consciousness. 

Conclusion 

The analysis of lexical-syntactical stylistic means in 

James Joyce’s Ulysses demonstrates the exceptional 

complexity and artistic originality of Joyce’s linguistic 

experimentation. The novel transforms language into a 

multidimensional artistic system in which lexical and 

syntactical structures function simultaneously on 

semantic, emotional, psychological, and cognitive 

levels. Through the use of antonomasia, metaphor, 

repetition, ellipsis, polysyndeton, parallel 

constructions, and stream-of-consciousness narration, 

Joyce creates a highly expressive and dynamic narrative 

texture. 

The study reveals that lexical stylistic devices in Ulysses 

intensify imagery, symbolism, and semantic ambiguity, 

while syntactical experimentation reproduces the 

fragmented and associative structure of human 

consciousness. Repetition and polysyndeton generate 

rhythmic continuity and emotional accumulation, 

whereas ellipsis and syntactical fragmentation imitate 

the spontaneity of mental processes. Joyce’s innovative 

integration of phonetic, lexical, and syntactical 

elements contributes to the poetic quality of prose 

narration and reflects the modernist tendency to 

foreground language itself as an aesthetic object. 

Thus, Joyce’s mastery in the use of lexical-syntactical 

stylistic means establishes Ulysses as one of the most 

influential achievements of modernist literature. The 

novel demonstrates that linguistic form can function 

not only as a medium of narration but also as a 

cognitive and artistic model of human experience. 
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